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THE PALAU OF
THE VALENCIANS
The Palau of the Generalitat, civilian symbol of our
political institutions, was born with the desire to
explicit the use of negotiation – today we would say
consensus – of the Valencian people, for the application of the not-always-easy balance between the
three branches of the Councils Courts – the ecclesiastical branch, military branch and royal charters- with the king and high imposing needs. This
civi will and commitment, to defend freedoms and
our self-government, the same way they were expressed in the legal rules of Valencia, should be expressed to the people with a monumental building,
so it has become the symbol of Valencian people.
Located on the original heart of the historical centre of Valencia, next to the Roman Forum, in front
of the Cathedral and beside the local Council, its
Old Tower is part of the collective imagination of
the Valencian people.

Although the building, for far more than five centuries of history, has suffered a lot of vicissitudes and
has hosted different functions, it never lost the civic
action and the will with which it was conceived, nor
the emblematic condition as a benchmark for the
Valencian people.
The construction of the palace is a reflection of
the history of our people. It was born during that
splendid century when the Kingdom of Valencia
was one of the most important centre of trade in
the Mediterranean sea. Our exports covered the
whole Europe. Our universities saw the birth of humanism, the arts and literature led to the Valencian
Golden Age.
In the oldest part of the palace we can observe the
gothic hints in several rooms, but also the classical
lines of the Renaissance. The large stone streets of
Godella and Rocafort are situated next to the plinths of the typical Manises and Paterna’s tiles, the
marbres of Buixcarró and of the wood carved with
fanciful forms in the coffered ceiling. These unalike elements form a harmonic unique combination
and are a summary of the artistic and architectural
evolution of several centuries.

Throughout our history, the Palace of the Generalitat has become the scene of many important
events for the Valencian People and an example
of our personality. Therefore, since we recovered
our autonomy, the Palau of the Generalitat could
not have other use but being the seat of the Presidence and government of the Generalitat. This
is the historic route which, with many obstacles,
we Valencians are determined to maintain as a
commitment to the future.
Going into the Palau, visiting its rooms and admiring its valuable artistic and simbolic heritage
is an experience that approaches us to our past
history and makes us become aware of what we
are, as if we turn the pages of a book of history
from a privileged perspective.
I would like to share this symbol with all our citizens in the Valencian Comunity. An ethiological
look into the past which approaches us to the future. The doors of the palace are open. Welcome.

Ximo Puig
President de la Generalitat
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EMBLEM
The emblem of the Generalitat includes the coat
of arms of King Pere El Ceremoniós (the Ceremonious), representing the historical Kingdom
of Valencia. This coat of arms has two features:
a shield and helm. The shield, inclined to the
right, is gold in colour with four stripes in heraldry red. The helm is made up of a crowned
silver helmet, an azure mantling lined in heraldry red with a curved cross pattée fixed in place
with a sharp point. The crest is a rising, winged
golden dragon with a heraldry red tongue and
silver teeth.

The emblem was chosen as the Generalitat’s
official emblem in 1984. It was of great heraldic complexity which caused enormous
problems in reproducing it. In order to adapt
it to our times and new communication requirements, it was revised and redesigned in
the 1980s to achieve a more modern and simplified outline that would respect and include
all the basic features of the original emblem,
while maintaining its validity over and above
trends and fashions.
The result was the revised emblem that has
become the symbol which forms part of the
Generalitat’s corporate image. This is the
image that all citizens today recognise and
identify with this institution.

Les Corts (Parliament)
The President of the Generalitat
El Consell (Regional Executive Body)
Sindicaturad e Comptes
(Budget Supervisory Body)
Síndic de Greuges (Ombudsman)
Consell Valencià de Cultura (Valencian Regional Ministry of Culture)
Acadèmia Valenciana de la Llengua (Official
Institution of the Valencian Language)
Consell Jurídic Consultiu (Legislative Body)
ComitéEconòm iciS ocial
(Economic and Social Committee)

Institutions of self-government
of the Comunitat Valenciana
(Valencian Community)
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THE PALAU DE
LA GENERALITAT
The Palau, a monument par excellence in Valencia’s
city centre, dates back to the 15th century but it did
not acquire its definitive appearance until the 20th
century. It is the result of a long building process
that, over the centuries, has changed its shapes and
techniques, the decoration of its rooms and even
their intended purposes. Nevertheless, it has always
been an active point of reference in our history.

The Palau is situated in a historical area
of the city along with the Roman forum,
the Visigoth basilica and the Arabic mosque. And later, after the conquest of Jaume I, the cathedral was to be built near
here, as well as the archbishop’s palace
and the large houses or palaces belonging to the nobility, who were to give their
name to the street.

Façade of the Palau de
la Generalitat facing Manises
Square and Batlia Street.

The construction of the Palau was a
lengthy process linked to its functions
as headquarters of several institutions,
which has led to a mixture of styles that
are difficult to classify as a whole.
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The Generalitat’s old emblem with the insignias
of the Generalitat’s three factions: the military,
religious and civilian.

The Palau was originally a nobleman’s house to
which other neighbouring buildings were added,
and which history would turn into the first headquarters of the Kingdom of Valencia’s Diputación de la Generalitat (Council of the regional
government), the highest autonomous institution
for the people of Valencia. After the fueros (regional powers granted by charters) were lost, the
Audiencia Territorial (Territorial Court) was set
up here (from 1751), until 1923 when the Diputación Provincial (Provincial Council) was created.
In 1978, when the pre-autonomous political regime was approved, the presidency of the Consell
(regional executive body) was housed in the large Golden Hall (Studi Daurat). Four years later, in
1982, the Autonomous Statue of the Region of Valencia was approved, and the Palau accommodated the two most important Valencian institutions:
Les Corts (regional parliament) and the Consell
(regional executive body). In 1984, Les Corts took

over its new home in the nearby Benicarló Palace,
and the presidency of the Generalitat remained
definitively at the Palau.
In 1931 it was declared an Artistic and Historical
National Monument, and in 1975 the Diputación
named its surrounding buildings a Provincial Artistic and Historical Heritage Site in order to prevent their deterioration whilst, at the same time,
officially guaranteeing the building’s last big alteration (1942-1951).
The Generalitat has become the most important
institution of the Valencia people, and there has
been necessary restructuring of the functions and
security of the Palau. This has achieved a balance between its modern administration activities
and the dignity befitting our autonomous region.
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The area surrounding the cathedral in the city’s
historical centre is home to several of the buildings that are most representative of the city’s
civil and religious architecture: the Serrano
Towers, Quart Towers, the Basilica of the Virgin,
the Cathedral and Miguelete bell tower, Santa
Catalina tower, Benicarló Palace –seat of Les
Corts (regional parliament)– and the Palau de la
Generalitat.
Virgin Square (Plaza de la Virgen) joins up the different areas. Caballeros Street starts from this
square and is the old city’s main thoroughfare
where noblemen had their mansions –many of
which are still standing– very near to the seats of
political power.
Until the 19th century, in the gardens next to the
Palau stood the old House of the City (or Batlia)

Aerial view of the district of the Cathedral.

View of the Palau
from Cavallers street.

Miguelete, cathedral’s bell
tower of Valencia.

which gave its name to the street. The Palau and
the Batlia were separated by an alley called Els Ferros de la Ciutat, until the Batlia was demolished
in 1860. As a result, the Palau opened out onto the
square and the surrounding buildings stood tall
with pride: the old tower was freed from its shadows between Batlia and Caballeros streets, and
rose triumphantly over Virgin Square.
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Jaume I in Chapel Hall
or Kings’ Hall.

HISTORICAL
SYNOPSIS
To understand the construction process of the
Palau, which extends over the last five hundred
years, it is necessary to take a comprehensive
look back through its history, which is bound to
the history of the Valencian people. The need to
defray expenses incurred by the Crown of Aragon
led the Kingdom of Valencia (among other kingdoms) to agree in the Cortes Generales (General
Tribunals) of Monzón (1362) to pay taxes to the
monarchy, known as generalitats and compartiments. At first, an administrator was in charge of solving problems, an auditor dealt with the
accounts, and a third person was in charge of
exercising and protecting the rights of the kingdom. Part of the taxes was assigned to renting,
and subsequently purchasing, a house where
they could meet. King Alfons III of Valencia (V of
Aragon), historically known as El Magnànim (the

Magnanimous), created by law (1418) the Diputación
de la Generalitat del Reino (the Kingdom’s Council of the Generalitat), although this had already
met intermittently in order to administer the taxes.
The “elected or council members increased the importance of this primitive creation and complied so
strictly with their duty, that not even the royal patrimony was exempt from paying the established
taxes,” according to the Marquis of Cruïlles. Within a
few years, an institution that had begun as a simple
treasury became an administrative structure with
political leanings.
As the corporation became more institutionalised,
this brought with it the need for a building to house
it. After the first meetings had been held at the seat
of the Cofradía (Brotherhood) of Saint Jaume in Valencia (currently the Convent of Purity) or Centelles
house (in the Church of San Lorenzo, opposite Les
Corts), the decision was made in 1422 to acquire the
house of the notary Jaume Desplà, located on the
current Caballeros Street (previously known as Calle
de Sant Nicolau and later as Calle de Les Corts).
This location had not been chosen at random, as the
House of the City (or Batlia) was separated from it by
an alley in the present-day Generalitat gardens.
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In spite of the economic problems faced by the
Austria family, especially Carlos I, and the subsequent difficulties in collecting taxes, the expulsion
of the Moors in 1609 and the conflict arising from
the death of Carlos II without leaving descendants
in 1700, were the two most far-reaching events
that affected our economy and, unavoidably, the
construction of the Palau.
In 1707, after the War of Succession, Felipe V of
Bourbon dispensed with the Fueros (code of laws),
appointed new members to the Generalitat and
the incomes were then administered by the Royal
Treasury’s superintendent. The Generalitat hence
ended a period of great political and economic influence.
From 1751 to 1923 it became the centre for the
Bourbon Asamblea Territorial (high court).
Meanwhile, the building had gained space and
consolidated its structure, although the plundering and amputations of the 18th and 19th centuries were still to come.
The provincial restructuring of 1833 brought with
it, two years later, the creation of the Diputación
Provincial (Provincial Council), which after almost
a century at Temple Palace was moved in 1923 to
the Generalitat building.

Pere III the Ceremonious
(Balaguer, 1319–Barcelona 1387)
in Chapel Hall or Kings’ Hall.

Alfons III the Magnanimous
(Medina del Campo 1396, Naples 1458)
in Chapel Hall or Kings’ Hall.

The Diputación was in charge of its conservation
from 1888, and in 1923 it initiated restoration work
that revealed several large Gothic windows and the
coffered ceilings of the large Golden Hall (Studi
Daurat) and the small Golden Hall (Retret Daurat).
At this time a project was considered to extend
the Palau that had been built in 1580, and to construct a second tower, symmetrical with the first,
on the side overlooking Saint Bartholomew Square
(Plaza de San Bartolomé). However, expropriation
of the buildings required to carry out the extension
work did not take place until 1942: a new courtyard
was built, the central body was closed off and all
this was crowned with a new tower. In addition, the
old part was adapted to the Palau’s new uses. In
1951 the work that had been planned four hundred
years previously finally came to an end, and now
one may have to think twice before pointing out the
old part and the new.
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THE WESTERN FAÇADE
OF THE PALAU DE LA
GENERALITAT: NEW
TOWER (TORRE NOVA)
The western façade of the Palau de la Generalitat
with the new tower (Torre Nova) can be seen from
Manises Square.
The alterations that most affected the Palau de la
Generalitat took place between 1945 and 1953, when
the Diputación’s architect, Luis Albert, carried out
an ambitious extension plan.
The alteration work involved extending the central
body and building a new tower to finish off the volume of the western side of the palace that already
existed. With this tower a new western façade of the
Palau de la Generalitat was created, following the
same pattern of façades and roof as the Old Tower
(Torre Vella), but with a different number of floors.

The Palau de la Generalitat. New Tower (Torre Nova).

The new tower consists of a semi-basement,
ground floor, mezzanine, first floor, second floor,
third floor (with a small mezzanine area) and a
fourth floor, above which there is an attic or sheltered area.
The composition of this façade is based on that
of the old tower, and traces a clear symmetry in
the layout of the windows about a vertical axis
and another two situated on either side. The door
space is formed by a semi-circular arch above
which there is a coat of arms that dates back to
the same period as the doorway. It differs from
the eastern side of the old tower in that the first
floor windows are of a different style and finish in
a cusped arch (the architect’s reinterpretation of
the Gothic space that can be seen in the old part).
The architectural features of the extension on
the inside were, as on the outside, “in the style
of” the original features existing in the old part:
stone stairs, doorways of hewn stone, wooden
carpentry, coffered ceilings and non-structural
alfarje flat ceilings, with stone facing and wood
panelling on the walls.

19

Palau de la Generalitat,
Old Tower (Torre Vella) and Caballeros Street.

CABALLEROS
STREET FAÇADE
The main façade, marked by its towers Torre Vella and
Torre Nova, welcomes the visitor on Caballeros Street.
From the street and before entering, it is better to put
ourselves in perspective to appreciate its appearance
as a 16th century Valencian palace, with a round arched doorway crowned with a large keystone.
A half-basement opens up before us, almost level with
the ground. Above this there are three floors. Large
rectangular windows similar to those planned by Pere
Compte in the Lonja (old stock exchange) open onto
the mezzanine. They are supported by side columns
topped with capitals depicting figures of fantasy. The
main floor is made up of a characteristic series of
three-foiled windows. A gallery of small arches shelters under the prominent eaves on the third floor. This
is all covered by a double-sloped roof that contrasts
with the four slopes of the original tower.
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The oldest tower on the main façade, Torre Vella,
reflects the style of the building. It combines Gothic, Herrerian and Renaissance features, the
result of the architectural changes that took place
during the 16th century. The large windows on the
mezzanine follow the same pattern as those in the
central body. The Gothic arches on the first floor
are the same as those in the central body, except
for the fact that they finish in a Renaissance-style
triangular pediment. The corner balcony was built
so that the authorities could have a good view of
the Corpus Christi procession. The tower is Herrerian in style and it is crowned by a stone cornice
and balustrade with slender pinnacles at each corner and a series of spheres along the four sides.
As a whole, this building is an example of the
houses that were owned by the nobility of Valencia at that time. Another typical example is the
nearby palace belonging to the Borja family of Benicarló, which was built at the beginning of the 16th
century and is currently home to Les Corts in Saint
Laurence Square (Plaza de San Lorenzo).

Detail of the corner balcony
and three-foiled window.
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GOTHIC COURTYARD
Leaving behind the façade on Caballeros Street,
and entering through the main door, the Gothic or
old courtyard is reached through the entrance hall.
The Gothic courtyard consists of three sections,
two of which are covered –the first and oldest,
and the third, which can be reached from Manises
Square. Both have staircases on either side that
lead to the mezzanine. The central area is open and
is the actual courtyard. From the central courtyard
we can appreciate the horn-shaped structure that
acts as a base to the spiral staircase that connects
the main floor to the upper floors.
To the left of the third gallery or section, the master Pere Compte (who collaborated with Joan Yvarra and Francesc Martínez on the Lonja), designed
what was to be the grand staircase, which was
later replaced in 1511 with the staircase by Joan
Corbera. The latter hewed the stone to achieve a
carved banister with pinnacles and beading, which
reveal the nerves of the work. This flamboyant
Gothic style gem is made up of two right-angled
flights of steps that are joined by a landing.

GROUND FLOOR

Well. Gothic courtyard.

The grand staircase made by
Joan Corbera in 1511.
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Open corridor of the Palau
de la Generalitat.

Still inside the courtyard itself, we cannot but admire the bronze sculpture entitled Dante’s Inferno (1899) by Mariano Benlliure, which was inspired by the Divine Comedy. Dante can be seen
descending to Lake Avernus, guided by Virgil.
The layout of several floors and mezzanines
around an open courtyard shows that the Palau
was unmistakably a nobleman’s house on the
shores of the Mediterranean. Its unique feature,
which also differentiates it from similar houses,
is the width of its stilted arches at both ends of
the courtyard, as well as the lack of a gallery of
arches that is so common in other palaces, which
gives the visitor a feeling of space.

Statue of the crossbowman of Centenar
de la Ploma, by Salvador Furió Carbonell.

Fireplace. Dante’s Inferno
by Mariano Benlliure.
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LARGE GOLDEN HALL
AND SMALL GOLDEN HALL
On the left of the mezzanine, divided by the Gothic
courtyard, there are three old halls which, in their
day, were assigned specific uses: a scribe’s office, an
archive, and a meeting room (Sala Vella or Sala del
Consell), seen in this order from the main entrance.
The large Golden Hall (Studi Daurat) can be reached
by taking the right-hand staircase (the tower staircase), and the small Golden Hall (Retret Daurat) can
be reached through the doors at the back.

MEZZANINE

The two halls were built between 1517 and 1538 and,
apart from extending the available space, were intended to put into practice an old idea of all parliament members: that the Diputación de la Generalitat
(Regional Government Council) should have a dignified palace. The large hall was used as a place for
emergency meetings, although it was occasionally a
prison for noblemen. The small hall, on the other
hand, was used as an ordinary meeting room because, due to its seclusion, it was easier to bear the cold
winters in here.

Entrance to the large
Golden Hall (Studi Daurat).

29

Octagonal rose panel
in the large Golden Hall.

The most characteristic feature of both the
large Golden Hall and the small Golden Hall
is the golden coffered ceiling which gives
them their name.
The entrance to the large Golden Hall is an
imposing doorway framed by two small columns that support a polyfoiled cusped arch.
Inside, the gilded coffered ceiling provides a
balance between the Renaissance symmetry and Mudejar taste. Each sunken panel or
caisson contains a rhomboid shape which, in
turn, contains an octagon with a central rosette. All this is worked in meticulous Mude-

Detail of the coffered ceiling
in the small Golden Hall.

jar style, but sprinkled with the most characteristic Renaissance motifs such as acanthus
leaves, busts, ovoid shapes, spikes and denticles. This work, created by the master Genís
Llinares, was coloured in gold by Joan Cardona.
Today, several objects of interest can be seen
such as two friar’s chairs that date back to the
end of the 16th century or beginning of the 17th,
a beautiful archangel Saint Michael from the
Fine Arts Museum of Valencia, an old table from
the time of Felipe II, and a painting depicting
El Tribunal de las Aguas (The Water Court) by
Bernardo Ferrándiz.

El Tribunal de las Aguas,
by Bernardo Ferrándiz.

31

The Small Golden Hall is reached by one of the
two doors at the back. The door on the left is
one of the most beautiful doors in the Palau,
and is formed by two small columns crowned
with a flamboyant Gothic style arch above which
there are two sculpted centaurs. A change in
the geometrical layout of the recently restored
coffered ceiling can be seen in this hall. Here,
the caissons are formed by symmetrical octagons that give the impression of triangles and
squares, decorated by spirals of vegetation,
denticles, hanging rosettes and a great variety
of medallions with human heads and dragons.
The coffered ceiling in the small Golden Hall
was also work of the team led by Genís Llinares,
which included his son Pere Llinares Blasco,
who actually completed the work on his father’s
death. Despite the apparent similarity between
the two halls (caused by their similar names),
we must emphasise the depth and complexity of
the caissons in the small Golden Hall as opposed to the monotony of the large Golden Hall.
In both halls the Mudejar taste blends with Renaissance features.
Through the door of mixtilinear beading, we
cross the third gallery of the courtyard to reach
Corbera’s staircase that leads to the first floor.

Large Golden Hall (Studi Daurat).
General view.
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SCRIBE’S OFFICE
(ESCRIBANÍA)
The Scribe’s Office (Sala de Escribanía) can also be
reached through the Gothic courtyard. It is thought
to have been the nobleman’s room at the Palau de
la Generalitat and has remained intact since its
origins in the 15th century.

In 1494, the mason Joan Corbera carried out the
first significant alterations on the room by making
the stone doorway, which is visible from the current Gothic courtyard.

In 1422, the year when the Palau de la Generalitat
was formally acquired by the old Diputación de la
Generalitat del Regne (Council of the Kingdom of
Valencia), the house already had meeting rooms
and a scribe’s office (Escribanía). Entering the hallway there were stables on the left and a hay store
on the right, and just above these stables (in the
mezzanine) was the scribe’s office (Escribanía).

The Palau de la Generalitat has undergone many
alterations since then, but it was the last complete restoration (carried out in 2008) that managed
to restore the room to an open space and restore the original 15th century coffered ceiling of
the Scribe’s Office (Sala de Escribanía), which had
been hidden behind false ceilings and wall partitions when it was used as an administrative office.

MEZZANINE

Scribe’s Office (Escribanía).
General view.
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Coffered ceiling of the Old Hall (Sala Vella)
or Council Hall (Sala del Consell).

OLD HALL
(SALA VELLA)
The Old Hall (Sala Vella) or Council Hall (Sala del Consell) is situated on the first mezzanine of the Palau de
la Generalitat. It dates back to the year 1481, and since then has had many different uses, although it has
always been witness to the activities of distinguished
Valencians and the important meetings of the Generalitat.
The master carpenter Antoni Péris Alterol was commissioned to repair the ceiling, and on 23rd October
1494 master craftsmen from La Vila began to work on
the window arches in the hall to enhance the ceiling.

MEZZANINE

The Old Hall (Sala Vella or Sala del Consell) stands
out for its multicoloured coffered ceiling and the
large door of hewn stone, attributed to Pere Compte, which serves as the entrance from the Gothic
courtyard.
Due to its symbolism and historical references, the
Old Hall (Sala Vella or Sala del Consell) is where
the present-day Consell de la Generalitat Valenciana (Regional Valencian Government Executive
Body) holds its plenary sessions.

The Old Hall (Sala Vella) or Council Hall
(Sala del Consell). General view.
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Grand staircase with doors leading to Chapel Hall (Sala de la Capella)
or Kings’ Hall (Salón de Reyes) and the Hall of Honour (Sala de Honor).

Artesonado de la Sala Vella
o Sala del Consell

MAIN FLOOR
The grand staircase, situated in the Gothic courtyard, leads to
the first floor, which is the main floor of the Palau. Following
the layout of the central courtyard, it can be divided into two
sections: on the one hand, the old house consisting of Chapel
Hall (Sala de la Capella) or King’s Hall (Salón de Reyes), with
windows that overlook Caballeros Street; and on the other hand,
the Hall of Honour (Sala de Honor) in the main body, together
with the Fireplace Room (Salón de la Chimenea) and the Room
of Calixto III, which open onto Manises Square.
The New Hall (Sala Nova) or Parliament Hall (Salón de Cortes)
can be found in the tower section.
On the landing that leads to the main floor there is a double
door forming a 90º angle. Over an arch the three emblems of
the Generalitat can be seen: Saint George representing the military class, the Virgin representing the Church, and the guardian
angel that represents the nobility. This symbol, which then represented the Generalitat, now represents Les Corts. Above the
adjacent arch on the same landing, two carved busts face each
other. They are probably of Ferdinand the Catholic King and Germana de Foix.
The front door leads to the Hall of Honour (Sala de Honor), which
was previously used for special swearing-in ceremonies and
other types of meetings that required greater protocol.
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MAIN FLOOR

Felipe II, by Pablo Pontons.
Oil painting, 17th century.

CHAPEL HALL
(SALA DE LA CAPELLA)
Once on the main floor, and passing through the mixtilinear arch on the left, is one of the most important rooms
in the Palau: Chapel Hall (Sala de la Capella) or King’s
Hall (Salón de Reyes). Its name is due to the fact that the
chapel is located within this hall. There is also a series of
portraits in the hall, which are mostly imaginary, of the
kings that governed Valencia, in their particular order for
the Kingdom of Valencia. Work began on this series of portraits in the 17th century. The hall rises over a beamed gallery in the hallway and looks onto Caballeros Street with
four large windows divided by slender columns. Building
work on the room began in 1511 and is attributed to Joan
Mançano. The original coffered ceiling disappeared during
the 19th century and was replaced by the current one. This
hall is now used to hold receptions.

Front view of the chapel altar, dating back to the 15th century.
The old emblem of the Generalitat is embroidered in gold.
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One end of Chapel Hall was reserved for the chapel,
which was essential in a nobleman’s house of the
time, separated only by a wrought-iron gate and a
simple curtain. The old altar was decorated from
the year 1514 with the aforementioned emblems
of the three social classes of the Generalitat, together with the figures of Christ in Majesty, the Virgin
with Child, and prophets and seraphim. It was one
of the first examples of the Renaissance in Valencia, but none of it has survived.

MAIN FLOOR

It was auctioned off and in its place a new altarpiece was positioned, which was sculpted by Jaume
Fontestad and painted by Joan Sarinyena. This altarpiece is made up of three parts: the central part
shows the Virgin enthroned with the Child, flanked
to the left by Saint George slaying the dragon, and
to the right by the guardian angel who holds the
symbols of the crown. The base or predella depicts
several scenes from Mary’s life: the Annunciation
on the left, the Adoration of the Shepherds in the
centre, and the apparition of Saint Bernard on the
right. A representation of the Holy Trinity completes the upper part of the altarpiece.

Chapel. Altarpiece with the Virgin and Child
surrounded by angels, by Joan Sarinyena.
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NEW HALL
(SALA NOVA)

MAIN FLOOR

A Renaissance style door set inside a frame of
grey and red jasper, from the Doric order, finishing with the coats of arms belonging to the three
social classes of the Generalitat and crowned on
both sides with the busts of two kings, opens into
Chapel Hall (Sala de la Capella) or King’s Hall
(Salón de Reyes).
Both the door and its inner leaf are the work
of the Genoese master monumental masons
Joan Marià and Joan Baptista Abril (1590-1592),
although the project (which dates back to 1584)
was commissioned to Pere Grossari.

New Hall (Sala Nova) or Parliament Hall (Salón de Cortes)
that leads to the door of Chapel Hall (Sala de la Capella)

A gallery runs beneath
the intricate ceiling.

The inner leaf of the door has a similar structure,
although it finishes with three blocks of paintings
depicting the Virgin, Saint George and the guardian
angel. It is crowned at both ends by two busts which,
as is probably the case of the busts on the outer leaf,
represent the kings under whose reign the Palau
was built: Pedro II, Alfonso III, Ferdinand the Catholic King and Felipe II.
The New Hall (Sala Nova), which is more commonly
known as Parliament Hall (Salón de Cortes), erroneously owes its name to a mistaken interpretation
of its paintings. The paintings depict a session (or sitiada) of the elected members of the Generalitat of
the Kingdom, who represented the kingdom and met
between one parliamentary session and another. But
the truth is that a parliamentary session in the presence of the king never took place in this hall.
Apart from extending the building with the addition of
a new hall, the members of the Generalitat intended
to turn it into the seat of its parliamentary sessions,
and once again commissioned the master Genís Llinares (1540) with the coffered ceiling. Upon his death his sons Pere and Martí continued the work, and
it was finally finished in 1566 by the carpenter and
architect Gaspar Gregori.
Genís Llinares prepared twenty-one caissons with
the same structure as those in the large Golden
Room (also known as the Studi Daurat), but this time

45

without gold polychrome. However, this did not
stop him from producing the most magnificent
adornment.The gallery that serves as a support
for the coffered ceiling runs round the hall. It is
supported by thick corbels, each of which is decorated with human, mythological and plant motifs. There are forty-five bas-reliefs among the
corbels, which show a wide variety of representations including biblical and profane motifs on virtue. The central point of each side wall of the hall
is reserved for the emblems of the Generalitat.
The gallery opens into the hall by means of a balustrade upon which the arcade of semi-circular
arches rests. An architrave and moulding with
oval motifs join it to the coffered ceiling.

General view of New Hall (Sala Nova) or
Parliament Hall (Salón de Cortes). General view.
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Tiled skirting board from the 17th century.

officials of the institution (three clavaris or treasurers on their right, with the adviser and trustee
on their left). The session takes place under a red
and yellow tapestry, interrupted by a canopy that
bears the coats of arms of the Generalitat. There is also a table covered in red damask, which
breaks the symmetry of the painting. The scene
is overwhelmingly realistic.
The tiled skirting board that can be admired in
the New Hall (Sala Nova) was made after the year
1568, following guidelines from Seville and Talavera. It is decorated with ornamental motifs in
whites, blues, yellows and soft ochres, some of
which were the work of the painter Juan de Juanes. The ceramic decorations were completed
with a tiled floor, which was finished in 1576, and
did not survive to the present day.
The paintings in the hall replaced the tapestries
that were the original form of decoration. The decoration as a whole represents a session of Parliament (Les Corts) with representatives from
the three social classes.
In 1591, the members of the Generalitat commissioned six painters to study the best technique
for the canvasses on each side wall. The painter
Joan Sarinyena started his work on the wall that
backs onto Batlia Street: it depicts six members
of the Generalitat, two for each class, assisted by

The success of the work led the members of
the Generalitat to commission several painters
to depict all the social classes. Vicent Requena
painted the ecclesiastical class to the right of
Sarinyena’s canvas. Each figure sits in its seat of
honour, dressed in the appropriate attire with mitres and sceptres, under a small circular painting

Session of the old Valencian
Parliament. New Hall (Sala Nova) or
Parliament Hall (Salón de Cortes).
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of the Virgin with Child held by angles from whom the
phylactery of the BRAS ECLESIASTICH, (ecclesiastical
arm) falls. Upon a background of a scarlet and gold
tapestry, the painting comes alive with the looks exchanged between the figures and the appearance of
conversation.
On the wall that backs onto the Generalitat gardens,
the Italian Francesco Pozzo painted numerous representations of the military class, which he had to
arrange in four rows and increase the depth. As with
the previous paintings, he maintained the drapery and
placed the emblem of the military class in the upper
centre of the work with the ESTRENVO BRAS MILITAR,
(military arm) phylactery, but their hieratic nature contrasts with the mobility of the clergymen.
This work was touched up once it was finished to give
the figures a more mature and appropriate appearance as, according to the members of the Generalitat, the
noblemen “do not look as if they come from the kingdoms of Spain but rather from Italy”.
Between the windows of New Hall (Sala Nova) that
look onto Caballeros Street, Pozzo painted an allegorical mother of justice to remind those elected of the
virtue with which they had to exercise their res publica.
The social class was represented by the judges of the
city of Valencia and by the representatives of the firstand second-rate royal towns and cities (thirty-three in
all). It should not be forgotten that only representatives
from important towns and cities that were subject to
royal jurisdiction were allowed to attend assemblies.

Ecclesiastical arm.

Military arm.
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Representatives from the
first-rate towns and cities.

Civil arm.

Joan Sarinyena painted the four judges of the city
with their red cloaks and arms, next to the painting of
the ecclesiastical class. On top of a tapestry of colours identical to the previous ones, the angels hold the
shield of the guardian angel, a figure that appears in
the other royal representations.
Vicent Mestre was commissioned to depict the representatives from the first-rate towns and cities
on the wall opposite the front, while Lluís Mata depicted the remaining representatives in the corners
of the wall that backs onto Caballeros Street.
Above the rooms on the main floor of the Palau there
is a second floor that is used exclusively for the administrative offices of the Generalitat. It can be reached from the main floor and by the door that opens
onto Manises Square.

53

THIRD FLOOR

LIBRARY
Entering the Old Tower (Torre Vella) by the spiral staircase situated next to the door that leads to New Hall
(Sala Nova) or Parliament Hall (Salón de Cortes), there is evidence of a third height that would form a third
floor, and this is where we find the library.
Due to the lack of space, in 1565 the decision was made
to use this room, located above the New Hall (Sala
Nova) or Parliament Hall (Salón de Cortes), as the library of the house (which is still not in use).
The large cabinets, one of the most significant examples of Valencian woodwork, were made by the cabinetmaker Gaspar Gregori. The work was finally completed and handed over in the year 1585.

Library. General view.
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